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1 
I believe you've got the poster of the village show. [...] When I was here working in the 
shop, we made it into a tea towel that we sold here. So it's a poster that sort of shows the 
awards that were given for the Copper Kettle. It is the village show, which was like the 
horticultural show, one of the oldest in the country, the horticultural society here. And it's 
bound up with all sorts of things for me, because A: it's beautiful typography. I love 
typography and you know, it's very typical of that, sort of, you know, vintage style, different 
fonts and letters and sizes and things like that, nicely laid out. But it also, there's 
something really sort of clever about the way they did that, because the idea was to 
promote the growth of cottage gardens amongst the people who didn't earn a lot of money, 
because then they would feed themselves better. They'd have healthy food. So the idea 
was that you'd have a monetary prize for your potted peas, or your, you know, carrots or 
whatever it was, because that’d be something worth winning. [...] It would work better. And 
the thing that I love about Ditching is that it hasn't got a lord of the manor, we haven't got a 
grand house, we haven't got this kind of, you know... It's a place that's got lots and lots of 
different places of worship. Yes, we've got the big church, but we've got the Emmanuel 
Chapel, we've got the Methodists, we've got the Quakers. It's a place where tolerance for 
different views is really high up on the agenda and I think that's also why it became a place 
where artists were accepted. Because the general, normal people who were going about 
their business on the farms had had to work with people who'd got different views, 
because we weren't just all of one faith under the lord and manor of the house. So Ditching 
is a place where you can be who you want to be. You don't have to be the same as 
somebody else. You don't have to have the same opinion. So, things like this village show 
was really, really important for people to come together, at a celebration where ‘look what 
my, you know, look at my prized potatoes, look at my chrysanthemums’. Come together, 
have fun, maybe win a prize. I'm sure there was arguments about ‘oh somebody's nobbled 
my, you know, my marrow’, I don't know! But it's just the most wonderful thing that then 
became the fair. 
 
2  
I can’t remember when it was, but they actually did a puppet play with the Pepler puppets 
and there's the most wonderful donkey. He is just so characterful and it, you know, when 
you see him in a cabinet and he's just sitting there, you can say, ‘oh yes, he's a great 
donkey’, but in the hands of a puppeteer he was just so alive. And I just, you know, it was 
many, many years ago that we came and I can't even remember why they did it, but they 
did. They did put on a puppet play, and it was just wonderful. And I think that he represents 
that playful side of remembering what childhood should be about. […] I remember him 
being quite a decent size, probably kind of, I don't know, maybe two foot long, and not the 
most beautifully, beautifully carved, I mean he's kind of rustic. And I just remember his kind 
of slightly jointed walk. [...] It was very, very good, the way he sort of swayed and moved 
his head and his ears. You know, it was very characterful, you know, I don't think I could 
hear the sound of him moving as such. Because I think that, you know, I’m in an audience 
of other people, and I think I was probably quite far away, but, you know, I just, I do 
remember him coming alive. And that was great fun.  
 
3 
The memory of Hilary has lived on longer than the memory of Joanna. But what one has to 
remember was that they were a partnership that started this place. And obviously after 
Joanna had died, it was Hilary's interests and Hilary's craft that kind of took the forefront. 
But actually, I always want to remember Joanna as well, and I'm actually feeling quite 
emotional about that, because she was the one who… Hilary had lost her business partner 



Barbara Allen in this fire and a really, really traumatising experience for her when they lived 
in Yorkshire. And I think Joanna thought, ‘how can I give my sister something to live for 
again?’ And the idea of starting a museum was very much, I think, born out of Joanna's 
desire to educate and to inform and I think that Hilary came along and almost put the icing 
on the top. But I think the fundamental driver behind it all was probably Joanna. 
 
4  
Well, if there is the Max Gill map of London, that also was something that as a child I was 
totally fascinated with. More so because we had a copy of that in my grandparents’ house, 
and it was in their hallway and I suppose some of my first memories were kind of working 
out this is what London was, because each of these different bits of London had its name 
and its little house and these funny little figures poking out the window. And I was like, ‘oh, 
that bit links to there’, and ‘oh I see Green Park is, ah yeah’ ... You know, so because I 
actually lived in London that was really fascinating to me. And I loved the graphic design 
and the colours. The version that we had in our house, in our grandparents’ house, I think 
had been varnished, so it was kind of, much more yellowed. And then when I came to the 
exhibition, when they had a lot of Max Gill’s work, you know, the colours were so bright 
and so vibrant that that was a really, you know, fantastic thing to see. 
 


